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Ok, so let’s say you're an avant-progressive
music fan. Here are a few quick questions.
What if you were given the opportunity to
travel to one of the most beautiful places
on the planet and spend three days and
nights listening to 10 bands you hold in
very high regard? Furthermore, you get
the chance to mix and mingle with like-
minded folks trom all aver the globe who
are all there for the same reason you are.
Nat only that, but all the musicians who
are performing are easily accessible dur-
ing an after-show press conference. What
if this all happens during mid April, a time
when this said location is basking in its
perfect springtime splendor? The venue
it's being held in has perfect sight lines,
extremely comfortable stadium-like seat-
ing and pristine sound. If its” within your
ways and means, would you support
such an animal?
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W Baja Prog XII (www.bajaprog.org/) reconvenes in Mexicali on March
26-29, 2008. Bands include (from Italy) Banco del Mutuo Soccorso,
Le Orme, New Trolls, and the Alex Carpani band; returning from
Spain is Omni, from Japan Djamra and Quikion, Yes offshoot
Circa, representing Poland is Riverside, L.A.’s Rocket Scientists,
several surprises from Argentina, Chile, and Mexico, and hometown
heroes Cast.

B ROSfest (www.rosfest.com/) celebrates Spring from May 2-4, 2008 by inviting Ambrosia,
Starcastle, Circa, Crack the Sky, Wishbone Ash, Black Bonzo, and more to the Keswick
Theater in suburban Philadelphia.

B The International Festival Musique Actuelle (www.fimav.qge.ca/) in Victoriaville, Quebec will
run from May 15-19, 2008. Highlights include a star-studded band playing the Art Bears
Songbock, and a similar but different cast of heavyweights called The Dreamers, under the
watchiul eye of John Zorn.

m The tenth NEARfest (www.nearfest.com/) will begin in its customary home on the campus of
Lehigh University in Bethlehem, PA on June 20~22, 2008. Bands include Banco del Mutuo
Soccorso, Liguid Tension Experiment, Peter Hammill, echolyn, Discipline, and Synergy.

{continued on page 53)

XPOSL

E BOUNDARIES OF ROCK

TE
\CE

Words and images by Mike Eisenberg

$6.50

Carmaux, France
A o) S

April 13-13, 2007

: y
Well, for me, the answer is of course a
resounding, table pounding yes! I'm talk-
ing of course about the first (hopefully
annual) RIO Festival which took place
In Garmaux France at the Maison de la
Musique, a venue pretty much in the

middie of nowhere in the south of France
 Just east of Toulouse.

& Briefly, RIO, which stands for Rock in

¢ Opposition was an idea started back in
the 70's by Chris Cutler of Henry Cow. It
was a collective of like-minded musicians
from the UK and mainland Eurepe who
organized themselves to achieve an end
result of facilitating their particular brand
of music to... whoever would listen and
take an interest. This would entall, among
& other things, setting up networks of pro-
moters to “get the word out” about gigs,
finding friendly venues to perform in,
helping each other out with food and
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Murat Ses: The Father of Anadolu Pop

Interview by Henry Schneider. Photos courtesy Murat Ses

If you are an aficionado of Turkish progressive music, you will recognize
Murat Ses as one of its pioneers. And if you are a long time Exposé reader,
you may recall reading reviews of his solo work. Over the past 12 months,
Murat has released two more solo albums of his East meets West fusion:
Binfen 2005 Remix and Electric Levantine. Now Expose readers have an
opportunity to get to know Murat Ses bettar and perhaps sample some of
his rich musical heritage:

Expase: Please teil me a bit about your musical backgrcund.

Murat Ses: My musical background is strongly connecled to the places where
| have lived. | grew up in the multi-cultural environment of Istanbul, the won-
derful setting that formed and is still shaping my creative process. Istanbul,
with a heritage fram an old empire and its unique ethnic texture; was the cul-
tural, intellectual and artistic hub of a new republic on its way to modernization
or westernization. In our neighborhoad, there were Greek, Armenian, Jewish,
and Kurdish families living along-
side Turkish families.

All those facts had the mysti-
cal power of synthesizing a
myriad of influences with-
out having any kind of
prejudices. This mixing of
cultures led me to fuse
anything coming my way
and to work out my per-
sonal stuff from the
very best of their quin-
tessence. Sounds of

the streets and sounds
from the radio both
local and European/
American; these ingre-
dients paved the way

to my fusion of styles
such as ‘Anadolu Pop’
and ‘Electric Levantine’
in the coming years.

You are considered the father
of Anadolu Pop. How did you
achieve this distinction? What
other performers and bands
helped develop this musical style?

| was experimenting and pro-
ducing at a time when nobody
beligved in fusion including my
band members (our singer for
example explicitly stated that he
would only sing British beat
stuff). There was also a big reac-
tion from the official broadcasting
institution in the 60s and 70s against this kind of fusion as a ‘spoiling" act
that would destroy the criginal. | had the chance to show that it was possible
to modernize all material without destroying its very core.

If you listen to music in Turkey, except for a few instances, you will always
hear authentic Anatolian material mixed up with Western styles. There are
good and bad examples. Good examples still help.

What was your first musical experience?

My first musical experience was both musical and a non-musical at the same
time. The first instrument | pounded on was a ‘harmenium’, a present from
an Armenian family who were emigrating to Argentina. It was a gorgeous,
acoustic instrument with a pair of bellows and some typical properties such
as ‘micro-tonality’ and ‘fractional scaling’. | still find its overall sound fasci-
nating and inspiring. That sound was the initial spark of my continuing
musical journey.
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But, being a six-year-old kid, | preferred sometimes to ride it as a cowbay
rather than play it. Possibly my first artistic mistake...

When did you get “serious” about music? What instrument(s) did you master?

My Dad’s serious warnings that the harmonium wauld go if | would keep on
riding it made me serious about music. | began to play children songs and
other popular music of the era by ear only. | was a good mouth organ player
when | was seven or so. About five six years later, when | was a teenager | had
access 1o electronic organs and electric pianos (| had a spinet) then | learned
to play saz which lead me to the unique harmonic structure of Anatolia.

How did you get from there to where you are today?

It is possibly my lifzlong engagement with Anatolian music in terms of har-
maonization and making the same music accessible to anyone on this planet.

1 am still an-adamant student of music of all kinds and styles and

| am aware of the fact that the whole matter is a lifelong
learning process. This is the vital driving force behind all
that. The most important thing is to be open to other
cultures and peaple. Network is essential if you are
involved in projects such as Anadolu Pop and Electric
. Levantine.

Regarding civilization and culture, my point of view
. |s a very special one, looking at and beyond the con-
temporary issues in @ way that's building bridges
between Western and
Eastern values. In this
approach, there would
be ‘no clash of cul-
tures’, since we all
are ‘one and same
thing'. Maybe we are
conceiving the whole
‘one’ matter from dif-
ferent perspectives
and we believe that
we are seeing and
experiencing differ-
ing matters. We
should never forget
that we are the same
and ‘one' thing, no
matter our ethnic,
cultural or religious
heritage. This must
be a universal mis-
sion for all of us.

This approach was
the main theme of my
first three solo albums
(Automaton, Binfen, and
Culduz), It was a trilogy based on “The Timeless and Boundless Context of
Civilization."

Music is not a full-time occupation for you. What else do you do?

That's right. Music was a full-time occupation during the 80s and 70s along
with my education, | am a graduate of the Austrian College in Istanbul and
of the University of Istanbul. | have a master’s and doctoral degree from the
University of Linz. | have been working as a consultant and freslance journalist
since early 80s.

And in recent years, music has been gradually moving to become a full-time
occupation for me.

What subjects did you receive your degrees in?
| have a Bachelor's degrea in Economics, Management and Statistics




(University of Istanbul), Master's and a doctoral degree in Economics and
International Marketing (University of Linz in Austria)

You are originally from Turkey but now live in Austria. What caused you to
mave away from home? How have your travels affected your music?

There were several factors that led to my move from Istanbul to Linz, Austria.
In the late 70s, Turkey was suffering from socio-political turmoil. A great
number of artists were getting more and more political. Nothing could be
done in a real artistic sense. There was no transparency and nobody could
keep track of what was going on. During that era | had the chance of getting
a scholarship from Austria to finish my graduate education. So we moved
(my wife Nihal and son Tan) to Austria and | received my master and doctoral
degree in 1983,

The same year we moved to Austria, the ARS ELECTRONICA had its debut,
so | had the opportunity of getting more contacts with the music of German
and Japanese EM artists. During my stay there, | was influenced by the Berlin
and Dusseldorf Schools. Also during that time MIDI gained momentum both
locally and internationally which made it easier for a sclo artist to realize
hisfher musical ideas. My latest musical impressions came from my travels
to San Francisco, Miami and New York.

Do you record in a home studio? Or have you worked in a commereial studio?

First steps are always taken in a home studio. At the planning stages you
need a lot of time to get your ‘unique’ sounds, scales and whatever. Sometimes
| work on a certain timbre, sample or patch that would represent a feeling
possibly originating in my childhood or somewhere after. It's a very certain
state of mind that must be represented in aural textures or soundscapes. In
the end, all of my work has been finished in a commercial/professional studio.

The best fact today is that a home studio comes up with commercial/profes-
sional qualities, it's affordable. High-power computers and music software
all make this possible to musicians everywhere in the world and in all styles.

The borders of sampling, HD recording or other forms of recording are not
very easy to define and everyone is kind of desktop recording in the end.

Have you had any formal studio or recording techniques fraining? Or have
you taught yourself as needed?

| have no formal training: | taught myself where needed, As is generally
known, there are some areas where self-taught aficionados do much better.

Who are your favorite bands? Who are your musical influences?

During my college years | was a big fan and student of legendary jazz greats
like Jimmy Smith and Dave Brubeck. In the 60s and early 70s, the British
bands like Dave Clark Five, Animals, Beatles, Rolling Stones, Yardbirds and
Pink Flayd were my favorites. | also enjoyed folk music aired by the Turkish
public radio (the sole channel those years), Italian arias my dad sang, and
Austrian operettas.

The most influential artists in the beginning were Jimmy Smith then Alan
Price’s performance on the single ‘House of the Rising Sun’ and other key-
boardists of the era (Brian Auger, Manfred Mann, and Vincent Crane)

During the late 60s | was more into Anatolian folk musicians like Binali
Selman and others who played Anatolian reed instruments (mey, zurna, sipsi
to name a few) in a very special microtonal scale. This formed my organ
playing and evoked my interest in microtonal properties. During the Anadolu
Pop era my organ playing was a fusion of Western playing In the manner of
Anatolian reed instruments. The same influence was in my synthesizer play-
ing, sound creations and composing in the Electric Levantine style.

What type of music do you listen to teday? What current bands ao you find
interesting? And how have they inffuenced your musie?

| like to listen to everything that's unique and experimental, be it old or new.
It makes no difference to me among current bands. My special interest is
always fusion stuff. The biggest influence still comes from Anatolian musicians
who play in the weddings or at other occasions in the villages. Listening to
these different styles shapes my playing style. Sometimes it can be a ztna
[a reed instrument played along with Davu/ (Anatolian drums) in a typical
folk ensemble, when playing to Halay (a traditional dance) dancers] player
or iklig [a stringed-bowed instrument, mainly played by Yorukler (Anatolian
Turkic nomads)] player with a very personal style and experimenting on
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his/her instrument. Some subtieties no ane would notice.

On Electric Levanting | notice some hip-hop influence. Wouid you please
describe how this came about?

Beginning with my third solo album Culduz | have been experimenting with
human voices and using samples from my personal field recordings. These
inputs carried my compositions to a different level in a very positive sense.
This aspect grew with my subsequent albums.

During my stays in the USA | made some interesting connections with talented
vocalists. On my latest album Electric Levantine | made use of their vocal parts.
The majority of them were singing ‘hip-hop style’. My new rhythmic approach
matched those small vocal parts. That's right. There is that hip-hop influence
in my sixth solo album.

What different musicians and bands have you worked with?

The first band | founded as a teenager was Meteorlar playing cover versions
of British groups at that time. After that | played with the best and most
influential groups (e.g. Siluetler) in Turkey and contributed my best into their
overall sounds. The most relevant groups | founded and played with were
Meogollar and Agri Dagi Efsanesi. Both groups were very fertile ground for
applying my fusion approaches: ‘Anadolu Pop’ (*) possibly one of the first
world music performances then and definitely first from the region (Turkey,
Middle East, Levant). In the 90s | went solo ending with six sclo albums up
until now in a style | call ‘Electric Levantine’ (**).

Recently | had the opportunity to lis-
ten to some Turkish music from the
1970s. | found these recordings to
be very difficult to appreciate,
which is in marked contrast to your
music. Since these musicians were
also involved in Anadolu Pop,

would you please briefly compare
and contrast their music with yours?

One of the problems when handling
this kind of fusion is getting extreme-
ly local at times. Another deficiency is
somehow neglecting or even ignor-
ing the artistic aspect in trying to
achieve a political image. It can be
easily a must for some performers
to get political in the name of getting
noticed. It was a very big problem
especially in the1970s. You can
sometimes get a big name temporar-
ily in your country but you would
always deny accessibility to your
music for international listeners.,

What makes the contrast to my
music is that | had the reliable guide
of authentic African music leading to contemporary styles. My wife Nihal,
who founded one of the first Anatolian folk dance groups in Istanbul at the
Austrian College, had the idea of composing and producing contemporary
music out of Anatolian roots in the manner of Latin, African and Celtic expe-
riences. It would be the first of its kind from our region. We were successful
and this approach was awarded by the Academie Charles Cros (Paris/France)
in1971.

Have you piayed live? I so, where and when?

| have performed live predominantly in Turkey during the previously mentioned
decades. | have also performed in France, Germany and Austria.

In the 60s and 70s, | was permanently touring. Then in the 80s after my move
to Austria, | did not perform as frequently as | had in the past. Currently | am
working hard on my planned future ‘live’ performances.

What types of venues have you performed in? Clubs, bars, concert halls?
Any festivals?

Predominantly in concert halls. There have been some club performances, too.

What was your most memorable performance? Where did you receive the
best audience reaction?

For me it's very difficult to differentiate in that sense but my most memorable

performances were where | improvised on my Hammond with very simple
special effects like wah-wah pedal or distortion booster on my award-winning
composition; “The Legend of Mount Ararat (Agri Dagi Efsanesi)”. This song
lasted 10 to 20 minutes depending on my mood.

Would you rather perform live er record in the studio?

It is according to the situation. | accept and make best of what comes next.
| like to perform live especially because of real-time improvisations coming
from very deep inner sources and the results of that very special moments.
On the other hand, studio work is also nice in terms of experimenting with-
out hassles.

You know there are also some moments in the studio, too, where you get
into some great musical context be it by adding some effects or by making
an unknowingly mistake in your playing without having planned ta do so.

Today you play and record soio. Do you miss playing with a band?

No. There is always support from outside, if you need some. You can invite
musicians to your projects into the studio or live.

Great help comes from family. My son Tan makes me aware of best techniques
which are in vogue, he even gave a composition that is on two of my solo
albums (“Mare Imbrium” on Binfen and Binfen 2005 Remix), my wife Nihal
aka OpBe is still supplying ideas, themes, and artwork (she is an award-
winning graphic artist and created all the artwork and liner notes in my six
solo albums and on the single we
made for Phillips Records and CBS
in 1971). Sometimes friends in the
industry call us “Ses Team.” Ses
Team is a project group with exact
role definitions.

If you could collaborate or perform
with anyane in the world, who
would that be and why?

This could be Ry Cooder or David
Byrne. Both musicians are open
to music of any genre without
prejudices.

Of your recorded output, which
relsase do you consider your best
and why?

This is a very difficult question to
answer. After finishing an album
and some time after that, | always
think this or that could have been
done better. OK | will take care of
this aspect next time. So the latest
is always the best in my eyes and
the next must ba hetter!

What is next for you?

As for recording, there are a couple of new projects on the burner. | have
two big piles of material: One from my former works originating from
before the MIDI era, that could be re-handled and that would make an
interesting outcome with technology and my experience today. The second
pile comes from the MIDI and post-MIDI era. In other words | have enough
material for future projects. As for performances | will invest more time for
live performances.

Editor’s Notes:

(*) Anadolu Pop is a musical style created by Murat Ses of Mogollar in the
late 1960s and early 1970s. The style is a synthesis of Western and Turkish
musical styles and elements and is possibly the first fusion from this geo-
graphic region. A unigue album with predominantly Murat Ses compositions
and arrangements (Danses et Rythmes de la Turquie d’hier & aujourd’hui)
with this style was awarded the Grand Prix du Disgue of the Charles Cros
Academy in Paris (1871).

(**) Electric Levantine's main elements are microtonal properties created on
authentic Levantine scales, electronically produced instrument timbres and
Western music. Music in this style can be heard on all six of Murat's solo
albumns (Automaton, Binfen, Culduz, Automaton, Binfen 2005 remix, and
Electric Levantine). It is a more experimental form of Anadolu Pop. E
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MURAT SES

DISCOGRAPHY

All GD unless noted otherwise

Solo Works

1976 “Fasulye Disli Adam"/“Dag Cicekleri" (45 rpm)
1990 Automaton

1995 Binfen

1999 Culduz

2005 Auternaton (San Francisco Miami Impressions)
2005 Binfen 2005 Remix

2006 Electric Levantine

2007 Umami

with Meteorlar

1966 “Keep Searchin”/“The Beating Of My Heart” (45 rpm)
1966 “Neredesin Tatli Sevgilim™/| Know You” (45 rpm)
with Siliietler

1967 Siliietler (LP)

with Mogollar

1968 “Kaleden Kaleye Sahin Ugurdum™/“llgaz” (45 rpm)
1968 “Eastern Love”/"Artik Cok Gec¢” (45 rpm)

1968 “Mektup”/*Lazy John" (45 rpm)

1969 “Everlasting Love"/“Hard Work” {45 rpm)

1969 “Sessiz Gemi"/*Indim Havuz Basina” (45 rpm)
1970 “Aglama’/“Yalnizligin Acikli Gildir(si" (45 rpm)
1970 “Dag ve Gocuk"/“Imece” (45 rpm)

1970 “Garip Goban"/“Berkay Oyun Havasi” (45 rpm)
1970 “Ternek”/*Halig'te Gilnesin Batisi” (45 rpm)

1971 “Behind the Dark"/*Madimak"/*Lorke" {45 rpm)
1971 Danses et Rythmes de la Turquie d'hier Aujourd hui (LP)
1971 “Hitchin”/*Hamsi"” (45 rpm)

1972 “Alageyik Destani”/"Mogol Halayi" (45 rpm)

1972 “Gigrik"/“Sila” (45 rpm)

Baris Manco & Mogollar

1971 “Iste Hendek Iste Deve"/“Katip Arzuhalim Yaz Yare Boyle" {45)
1971 “Binboganin Kizi” (45 rpm)
1971 “Iste Hendek Iste Dave” (45 rpm)

Selda & Mogollar

1972 “Yalan Diinya"/“Kalenin Dibinde" (45 rpm)

with Agri Dagi Efsanesi

1972 “Deli Gonul Neylersin”/*Disenin Dostu Olmaz” {45 rpm)
1973 “It's Allright”/“Gln Dogmadan Neler Dogar” (45 rpm)
with Baris Mango & Kurtalan Ekspres

1973 “Gonil Dagi"/"Hey Koca Topgu” (45 rpm)

1974 “Nazar Eyle Nazar Eyle"/*Gilme Ha Giilme” (45 rpm)
with Edip Akbayram & Dostlar

1974 “Garip"/"Kaslarin Karasina” (45 rpm)

Compilations and Samplers

2000 Beat, Psych & Garage - Turkish Delights (Tracks from
'68: "Kaleden Kaleye Sahin Ucurdum” & “Lazy John")

2001 Hava Narghile (Track: “Hard Work” from 1968)

2006 Astan Gardens Vol. 2-The World of Asian Grooves
(Track: “Ihlara Valley” from the album Automaton)

2006 Made in Turkey 2—The World of Turkish Grooves
(Track: “Binfen 2" from the album Binfen 2005 Remix)

2007 Made in Turkey Vol. 3— The World of Turkish Grooves

(Tracks “Electric Levantine” and "Eastern Love”)

http://www.muraises.com

Check out Sense of Self
from Avant/jazz/rock artist
Paul Panebianco

Paul Panebianco

Sense of Self

Available at : PaulPanebianco.com

cdbaby.com znreds.com
squidco.com
bigballoonmusic.com
kinesiscd.com
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